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7INTRODUCTION
9Book 4 : Fragments
This book contains a series of essays which seek to explain how our 
growing understanding of this process of figuration allows us to create 
work in the increasingly fragmented context of contemporary practice.  
It contains the conclusion of this PhD.
Book 5 : Catalogues
This book is intended as a supporting document to the main body of 
the dissertation.  It documents the PRS process and a catalogue of 
our work which provides the primary research material for this PhD.  
Alongside this is the complete bibliography for the dissertation.
Spatial Biographies.
Inserted into books 2 and 4 are a number of short pieces of writing 
called Spatial Biographies.  These texts seek to frame the research 
within the personal spatial history of the author.  
A note on the format.
Understanding that it will be uploaded to the RMIT research repository 
the document has been formatted to be read as a pdf.  The document 
will open as a double page spread in order that the drawings and text 
can be read simultaneously.  The font size has been increased in order 
that it is legible when doing so on a computer screen.
This dissertation consists of five books as follows:
Book 1 : Choreographies.
This book includes an introductory essay called Choreography of 
Figures and a series of drawings made as reflections upon three 
projects- Albany Road, Slievebawnogue and Shatwell Farm.  The 
drawings describe the primary research methodology of this PhD and 
identify the emergence of a figurative architecture at various scales 
throughout each of these projects.  It is accompanied by a video essay 
documenting the same for our Albany Road project.
Book 2 : Figures
This book contains a series of essays which seek to describe the 
embodied meanings and the processes that form these figures.  Each 
piece of writing reflects upon drawings created over the course of the 
PRS process.  These drawings were called conversation pieces as 
they were made with the intention of creating a space where meaning 
could be elaborated collectively in conversation.
Book 3 : Conversation Pieces
This book explores our understanding of the conversation piece as a 
tool in the development of our designs.  It contains a series of short 
essays which describe the particular representation techniques used 
by our practice as a means to open up a space of encounter in our 
work. 
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The research has been focused on the kinds of conversation that 
house the creative practices of Clancy Moore Architects. It describes 
an evolving working process documenting a tension that sits at the 
heart of our practice, between a determined ‘will to order’ and a 
growing embrace of the indeterminate; a dialectic between the ideal 
and lived space. 
Accepting that all work is born in a network of relations the research 
examines the development of a relational design approach that 
commands the resolution of multiple contingencies in an open design 
process rather than the imposition of any unifying system. In doing so, 
in our work, we seek to establish a space of encounter that allows for 
meaning to be elaborated collectively. 
The research methodology uses analytical drawings as a tool to 
explicate the evolution of various projects . The drawings demonstrate 
a unique design methodology that uses figuration as a relational 
device in the development of our work. These figures embody  
tensions innate to the resolution of each project. Conversation is 
central to this process as is the moment when construction becomes 
animate - when architecture gains a voice. It is a process of joining 
things and allowing them to speak, both individually and together.
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